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1.  Chang  Ch'ien  entering  Heaven  and 

meeting  an  Angel  —  by  Yen  Li- 
pen. 

2.  Kuan  Yin—  by  Wu  Tao-tzii.  Fron- 

tispiece. 

3.  Kuan  Yin  Pusa  or  Chunda  —  attri- 

buted to  Wu  Tao-tzu. 


4.  Dawn  —  by  Mi  Yu-jen 

5.  Eagle  —  by  the  Emperor  Hui  Tsung. 
8.  Landscape. 

10.  Carp—  by  Hsu  Ch'ung-chii. 

12.  A  Winter  Landscape 

14.  Two  Cormorants 


16.  Yuan  Hsien. 


18.  Scenes  on  the  way  to  Mount  Omei, 

Szechuan. 

20.  The  Palace  of  Han 

23.  Study  of  a  Crane—  by  Lu  Chi 

25.  A  Garden  in  Spring—  by  Lff  Chi 

27.  The  Storm—  by  Wu  Hsiao-hsien 

30.  Ma  Ku  with  Deer—  attributed   to 

T'ang  Yin 
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Pft**njgi$|»  Reign  of  K'ang  Hsi. 


32.  Dragon  —  by  Kao  Ch'i-p'ai. 

34.  MagnoliaandPearBlossoin  —  byYiin 

Nan-tien. 
36.  The   Two  Beautiful  Daughters   of 

Chiao. 
38.  Bamboos—  by  Chao  Chiian. 


Reign  of  Ch'ien  Lung. 


42.  Ma  Ku. 

46.  Lotus  Flowers  and  Leaves—  by  Chao 

Cheng. 


FOREWORD. 


Except  to  the  very  few,  Chinese  Pictorial  Art  is  still 
comparatively  unknown;  opportunities  of  seeing  really 
good  examples,  even  in  China,  are  not  many,  and  in 
America,  and  Europe,  such  as  are  in  public  galleries  have 
very  often  been  chosen  not  for  their  aesthetic  value,  but 
their  age.  Collectors  are  not  always  gifted  with  dis- 
criminative judgment,  and  the  fascination  of  the  past 
will  sometimes  add  .beauties  that  exist  only  in  the 
imagination:  nor  does  a  great  signature  necessarily  imply 
a  good  picture;  the  work  of  an  artist  is  never  so  equal 
that  everything  he  fashions  is  well  done. 

To  attempt  the  proper  understanding  of  Chinese,  or 
any  other  pictures,  it  should  be  borne  in  mind  that 
drawing  is  as  much  an  expression  of  the  aspirations  and 
emotions  as  speech  or  music.  The  psychology  of  a 
people  is  presented  in  their  art. 

The  Chinese  is  contemplative,  introspective  and 
highly  imaginative;  and  to  him,  as  to  nearly  all  Orientals, 
man  is  unimportant  in  relation  to  the  Cosmos. 

"  When  I  consider  thy  heavens,  the  work  of 
thy  fingers,  f 

The  moon  and  the  stars,  which  thou  hast 
ordained ; 

What  is  man,  that  thou  art  mindful  of  him." 

Nature  is  great,  and  full  of  mystery  and  beauty,  and 
to  her  the  thinker  turns  for  an  explanation  of  the 
unknown,  an  answer  to  the  eternal  Why  ? 

Yuan  Ti,  an  Emperor  of  the  Liang  Dynasty  wrote : — 
"Of  all  things  in  heaven  and  earth  to  which 
names  can  be  given,  the  most  divinely  inspired 
is  Nature.  She  calls  in'o  being  forms  of  mar- 
vellous and  subtle  shape;  she  traces  the  outlines 
of  intersecting  hill-ranges;  she  rises  to  sublime 
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heights    from    profound   conceptions,   or   with 
facile  brush  limns  the  infinitesimally  minute." 
[Giles :   Intro,  to  Hist,  of  Chinese  Pict.  Art.  ] 

Hence  the  Chinese  paid  less  attention  to  portraiture, 
and  always  strove  to  realise  ideals  of  the  rhythm  and 
spirit  of  Nature  and  of  the  sublimities  of  their  religion. 

Whether  Chinese  and  Western  Art  are  in  any  way 
related  or  not,  it  i.=,  as  yet,  impossible  to  say;  and,  even 
if  there  were,  in  the  distant  ages,  a  common  parent,  its 
descendants  have  varied  too  much  to  establish  a  relation- 
ship. If  there  be  any  comparison  at  all  possible  of 
Chinese  with  European  painting  it  may  only  be  made 
where  the  same  psychic  conditions  have  obtained;  and 
it  may  be,  inasmuch  as  Christianity  and  Buddhism  are 
both  in  some  part  ideals  of  altruism,,  that  paintings  of 
Kuan  Yin  and  Gotama  may  stand  side  by  side  with  those 
of  the  Virgin  and  our  Lord. 

A  Chinese  painting  is  a  suggestion  of  an  ideal  that 
may  be :  a  European,  a  presentation  of  facts  which  are. 

A  scientific  exactitude  pleases  the  man  of  the  West : 
the  impression  of  a  refined  emotion,  the  mind  of  the 
East. 

To  appreciate  Chinese  Art,  a  European  must  rid 
himself  of  many  conventions  and  accept  some  others — 
remembering  that  those  others  have  seemed  good  to  a 
highly  artistic  people  for  more  than  a  thousand  years. 

Chinese  pictures  are  attempts  to  reach  ideals,  the 
ideals  of  the  oldest  civilization  of  the  world,  and  in  their 
wondrous  beauties  of  line,  form,  and  colour,  the  "  living- 
ness  "  of  the  drawings,  the  student  will  certainly  delight, 
and  perchance  learn. 

Great  painters  have  seen  with  their  souls,  and  the 

beauty  of  that  which  does  not  die  is  revealed  in  their 

work:    so   let  us  look  with  reverence,   for  a  picture  is 

painted  not  only  with  hands,  but  with  joy  and  sorrow, 
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laughter  and  tears,  hope  and  despair,  with  all  that  makes 
a  life. 

Whether  the  study  of  the  unknown  be  analytical  or 
emotional^  the  highest  expression  of  the  endeavour  must 
be  in  art — in  an  appreciation  of  the  beauty  of  things 
that  are;  so  it  may  well  be  that,  ever  working  round  and 
round  the  great  Centre,  we  slowly  make  our  way  to  the 
Secret  yet  unfonnd. 
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CHANG  CH'IEN 

ENTERING  HEAVEN 


No.  t 
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JSTo.  1 

PERIOD:         Tang  A.D.  618-907. 
ABTIST  :  Yen  Li-pen  Cffl  &  >fc). 

SUBJECT  :        Chang  Ch'ien  Entering  Heaven  and  Meeting  an 
Angel. 


On  this  picture  is  written  a  description  in  ten 
characters  by  the  Emperor  Hui  Tsung — it  also  bears 
three  of  his  seals. 

Chang  Ch'ien  (J&  ^)  sent  by  the  Emperor  to  discover 
the  source  of  the  Yellow  River,  which  was  believed  to 
rise  in  the  Milky  Way,  came  to  a  place  where  on  one 
bank  was  a  damsel  spinning  and  on  the  opposite  a  young 
man  leading  an  ox  to  the  water.  Chang  Cii'ien  asked 
what  place  it  was  and  in  reply  the  woman  gave  him  her 
shuttle  telling  him  when  he  got  back  to  his  own  country 
to  show  it  to  Chun  P'ing  (^•^s>)  the  star  gazer,  who 
would  know  from  it  where  he  had  been. 

When  the  shuttle  was  shown  to  Chun  P'ing,  the  wise 
man  referred  to  his  records  and  found  that  on  the  day 
and  at  the  hour  when  Chang  Ch'ien  received  the  shuttle 
a  strange  star  obtruded  itself  between  Chih  Nil  (Jafci&r) 
and  Ch'ien  Niu  (^E^H  two  constellations  whose  positions 
in  the  heavens  are  one  on  either  side  of  the  Milky  Way, 
Chih  Nil  being  the  Spinning  Damsel  and  Ch'ien  Niu  the 
Cow-herd.  It  was  accordingly  inferred  as  certain  that 
the  voyager  had  actually  sailed  upon  the  Milky  Way. 
"Alas!"  said  he,  "I  might  have  asked  for  the  Elixir  of 
Life  but  I  did  not  know  they  were  Immortals!" 

ARTIST'S  BIOGRAPHY:  Yen  Li-pe"n  who  lived  in  the 
7th  century  of  our  era  was  a  famous  artist  of  his  day. 
It  is  written  that  the  Emperor  Tai  Chung  while  walking 
in  his  garden  saw  two  beautiful  birds  which  so  pleased 
him  that  he  immediately  sent  for  Yen  to  paint  them.  It 
was  a  very  hot  day  and  the  artist  was  unwell  but  who 
dare  disobey  an  Emperor?  Poor  Yen  went,  and  by  the 
same  evening  the  picture  was  finished.  At  his  home  he 
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met  bis  son,  and  said,  "  My  son,  painting  is  a  noble  art 
and  bas  many  charms,  but  all  iis  nobility  and  charm 
are  lost  when  one  is  obliged  to  paint  in  order  to  maintain 
an  official  position.  Be  either  an  ariist  or  tan  offiiciaU 
but  be  not  both  at  the  same  time ! " 

Light  Colour  Painting  on  Silk.    3'  0|"  X  1'  3£" 


No.  2 

PERIOD:  Tang  A.D.  618-907 
ARTIST:          Wu  Tao-tzii 

SUBJECT:  Kuan  Yin 


When  the  potential  forces  of  Chinese  civilization 
had  been  galvanized  into  activity  by  Buddhist  ideals, 
many  great  men  wrote  their  names  on  the  pages  of 
history :  an  artist  wrote  his  so  brilliantly  and  enduringly 
that  the  characters  are  even  brighter  to-day  than  they 
were  when,  twelve  hundred  years  ago,  his  magic  brush 
dazzled  his  contemporaries.  The  name  of  Wu  Tao-tzii 
is  known  to  every  Chinese  as  that  of  the  greatest  artist 
who  ever  lived. 

Fearless,  beseeching,  commanding,  the  great  Goddess 
looks  down  from  the  picture  with  the  unassailability  of 
virtue,  in  her  presence  the  indescribable  expression  of  the 
love  of  motherhood. 

On  the  edge  of  the  lower  left  hand  quadrant  of 
the  aureole  is  a  seal— that  of  Kashba,  the  Buddhist 
priest  of  highest  rank  contemporary  with  Wu  Tao-tzii, 
for  whom  the  artist  very  probably  painted  the  picture. 
We  can  imagine  the  Goddess  in  the  dimmed  light 
of  a  temple,  wreathed  in  the  smoke  of  sweet  scented 
incense,  the  intoning  priests,  and  the  great  hall  of  wor- 


shippers  all  humbly  adoring  before  the  beautiful  picture 
of  the  one  who  attained  perception  of  the  perfect  law — 
who  achieved  the  great  understanding  and  its  love.  They 
think  of  her  as  one  who  lives  for  those  whose  days  and 
years  are  long— too  long— and  who  assures  them  of  the 
joy  she  has  realized — a  joy  which  to  them  also  unswerv- 
ing fidelity  will  make  real. 

A  wonderful  figure,  glowing  with  spirituality,  majesty, 
and  the  power  of  non-resistance  which  is  all  conquering. 

Besides  the  seal  referred  to  above  are  four  others, 
one  in  old  Kitan  writing  no  longer  decipherable,  another 
in  the  same  character  in  praise  of  the  virtue  of  Kuan 
Yin,  one  in  Chinese  undecipherable,  and  the  fourth  that 
of  the  artist  himself. 

ARTIST'S  BIOGRAPHY  :  Of  Wu  TAO-TZU,  the  greatest  of 
Chinese  painters,  few  facts  are  known,  but  there  is  a 
wealth  of  legend  from  which  to  gather  some  idea  of  the 
power  of  his  brush  and  the  greatness  of  his  conceptions. 

Born  about  the  beginning  of  the  8th  century  of  the 
Christian  era  near  Loyang,  in  Honan,  the  then  capital, 
his  early  years  showed  signs  of  precocious  genius.  So 
great  a  fctir  did  his  drawings  make  that,  while  still  a 
youth,  he  was  summoned  to  court  by  the  Emperor. 

From  legends  that  have  been  handed  down,  it  would 
appear  that  he  worked  with  marvellous  rapidity,  and 
that  he  was  equally  facile  in  every  subject.  It  is  possible 
that  his  extraordinary  speed  and  versatility  carried  away 
his  admirers,  and  that  they  were  only  able  to  describe 
his  work  by  means  of  great  exaggerations :  the  following 
legends  may  probably  be  interpreted  in  that  light : — 

"About  750  the  Emperor  conceived  a  longing  to  see 
the  scenery  on  the  Chia  Ling  River  in  Szechuan  and  sent 
Wu  Tao-tzii  to  paint  it.  Wu  came  back  with  nothing  in 
the  way  of  sketches;  and  when  the  Emperor  asked  for 
an  explanation,  he  replied,  'I  have  it  all  in  my  heart!' 
Then  he  went  into  one  of  the  halls  of  the  palace,  and  in  a 
single  day  threw  off  a  hundred  miles  of  landscape." 
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ft  Wu  Tao-tzii  once  went  to  see  some  priests,  and  met 
with  a  somewhat  rude  reception.  He  therefore  drew  a 
donkey  on  a  wall  in  the  temple,  and  at  night  the  furni- 
ture and  other  paraphernalia  of  the  priests  were  all 
kicked  to  pieces.  The  priests  were  sure  that  this  was 
Wu's  handiwork,  and  begged  him  to  erase  the  draw- 
ing, after  which  there  was  no  more  trouble." 

The  most  famous  work  of  the  great  master  is  the 
picture  of  Shakyamuni  Buddha  entering  into  Nirvana. 
A  scroll  in  the  monastery  of  Manjuji,  near  Kioto,  Japan, 
may  be  a  very  early  copy,  and  its  accuracy  to  some 
extent  tested  by  the  following  description  from  the  Wen 
Ghien  Hou  Lu  of  a  similar  picture  which  once  existed  in 
China : — 

"At  the  Kai-ynan  temple  in  Feng-hsiang  Fn,  on  one 
of  the  inner  walls  of  the  great  hall,  Wu  Tao-tzii  painted 
incidents  in  the  career  of  Buddha  from  his  birth,  his 
period  of  preparation,  and  his  appearance  as  a  preacher 
of  the  Law,  down  to  his  entry  into  Nirvana.  The  picture 
includes  scenery,  buildings,  human  figures,  birds  and 
beasts,  to  the  number  of  several  thousands.  It  is  the 
most  beautiful  and  perfect  work  of  all  ages.  While 
Buddha  is  passing  into  Nirvana,  the  Bhikshus  are 
beating  their  breasts  and  stamping  in  lamentation,  as 
though  utterly  beyond  self-control.  Even  the  birds  of 
the  air  and  the  beasts  of  the  field  are  wailing  and  knock- 
ing their  heads  on  the  ground.  Only  Buddha  himself  is 
placid  as  usual,  with  no  trace  of  anguish  on  his  face. 
How  could  the  painter  have  thus  fathomed  the  my- 
steries of  life  and  death  ?  The  answer  is,  that  he  was 
inspired." 

"The  above  refers  to  the  year  742.  Fenghsiang  Fu 
is  now  in  the  hands  of  our  enemies,  and  its  hamlets  and 
buildings  are  but  heaps  of  ruins;  therefore  I  have  made 
this  record." 

(Giles:  An  Introduction  to  the  History  of  Chinese 
Pictorial  Art). 
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The  manner  of  the  artist's  end  is  equally  im- 
aginary : — 

"  In  the  palace  of  Ming  Huang  (the  Emperor),  the 
walls  were  of  great  size,  and  upon  one  of  these  the 
Emperor  ordered  Wu  Tao-tzii  to  paint  a  landscape.  The 
artist  prepared  his  materials,  and  concealing  the  wall 
with  curtains  commenced  his  work.  After  a  little  while 
he  drew  aside  the  veil,  and  there  lay  a  glorious  scene,  with 
mountains,  forests,  clouds,  men,  birds,  and  all  things  as 
in  nature.  While  the  Emperor  gazed  upon  it  with  ad- 
miration, Wu  Tao-tzii,  pointing  to  a  certain  part  of 
the  picture,  said,  'Behold  this  temple  grot  at  the  foot 
of  the  mountain — within  it  dwells  a  spirit.'  Then,  clap- 
ping his  hands,  the  gate  of  the  temple  suddenly  opened. 
'The  interior  is  beautiful  beyond  conception/  continued 
the  artist ;  'permit  me  to  show  the  way,  that  your  Majesty 
may  behold  the  marvels  it  contains.'  He  passed  within, 
turning  round  to  beckon  his  patron  to  follow,  but  in  a 
moment  the  gateway  closed,  and  before  the  amazed  Mon- 
arch could  advance  a  step,  the  whole  scene  faded 
away,  leaving  the  wall  white  as  before  the  contact  of  the 
painter's  brush.  And  Wu  Tao-tzii  was  never  seen  again." 

(Anderson:     Pictorial  Arts  of  Japan). 

Full  colour  painting  on  thick  parchment.     6'  3"  X  3'  2|" 


No.  3 

PERIOD  :  Tang  A.D.  618-907 

ARTIST:  Attributed  to  Wu  Tao-tzu, 

SUBJECT:  Kuan-Yin  Pusa  or  Chtinda.* 


Draw  near  reverently.  Here  are  Peace  unattainable 
attained;  Mercy;  the  Motherhood  of  All  the  World; 
Infinite  Understanding  and  Infinite  Compassion. 


Words  can  not  express  the  wonder  of  the  conception 
the  master's  very  soul  has  drawn. 

In  the  pose  of  her  figure,  the  majesty  of  dignity;  the 
dignity  of  the  Martyr  who  has  suffered  all  bodily  pain 
and  mental  anguish,  and  achieved  a  triumph  over  tlie 
most  grievous  incidents  of  mortality.  Divine  serenity  in 
her  face — all  pitiful  and  all  forgiving. 

The  colouring  is  a  harmony — the  sound  of  solemn 
music  when  twilight  calms  the  warring  spirit  of  the 
world. 


Full  colour  painting  on  paper  3'  2"  x  1'  9" 
*8ee  Legend  of  Kuan-Yin.  Appendix  IV. 


No.  4 

PERIOD  :  Sung  A.D.  960-1280 

ARTIST:  Mi  Yu-jen  (^  £ 

SUBJECT  :  Dawn. 


An  inscrutable  cause  insists  on  its  own  discovery, 
and  man  through  all  the  ages  has  made  enquiry  and  will 
make  enquiry  until  the  end.  For  those  who  seek,  the 
unfrequented  hill  tops  would  seem  to  have  a  strange 
attraction,  and  many  a  painter  and  poet  have  found 
their  greatest  inspiration  in  mountain  and  glen — the 
vastest  visible  effects  of  force. 

When  this  picture  was  painted  the  pupils  of  the 
wise  read  no  book,  no  letter  of  the  law,  but  went  alone 
to  Nature  to  see  what  she  might  reveal. 


DAWN 


Words  can  not  express  the  wonder  of  the  conception 
the  master's  very  soul  has  drawn. 
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No.  4 

PKK: 

ART:  Mi  Yn-tfn  (%  fc  f^ 
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The  artist  has  lived  and  felt  the  wonder  of  the 
beginning  of  day,  the  re-awakening  of  energy,  and  has 
symbolized  it  in  his  picture. 

A  strange  light  is  in  the  Heavens,  not  the  hue  of 
night  nor  that  of  day  but  that  uncanny  time  which 
comes  between. 

Outlined,  and  growing  every  minute  more  real,  great 
peaks  raise  questions  to  the  skies.  In  a  sheltered  gorge 
where  trees  hide  from  the  winds  of  winter  a  cloud  loosens 
its  hold  on  the  mountain.  It  feels  the  nearing  sun  and 
prepares  to  hurry  on  its  way.  All  sleeping  things  are 
disturbed;  those  of  the  night  hasten  to  hiding  places  from 
the  light — it  is  the  hour  of  change,  the  hour  of  fear,  the 
hour  when  darkness  and  its  deeds  must  yield  to  the  day 
and  the  strength  of  truth. 

ARTIST'S  BIOGEAPHY  :  Mi  Yu-jen,  son  of  the  brilliant 
and  eccentric  Mi  Fei,  was  a  great  lover  and  collector  of 
ancient  works  of  art.  His  style  in  painting  morning  and 
evening  scenes  was  very  impressionistic  and  was  con- 
sidered better  than  that  of  his  father.  He  became  the 
President  of  the  Fu  Weil  Ke  (ft  #  ffi)  and  died  at  the 
age  of  eighty. 

The  picture  bears  the  signature  and  seal  of  the  artist 
and  is  dated  the  8th  year  of  Hsiao  Hsing,  3rd  Moon,  2nd 
day.  The  drawing  was  made  therefore  A.D,  1138. 

Ink  Painting  on  Silk  with  slight  colour.  T  3|"  +  3'  4|" 


No.  5 

PERIOD  :  Sung  A.D.  960-1280. 

ARTIST:  Li  Ch'eng  ($J&). 

SUBJECT  :  The  Temple  of  Rest. 

This   picture   bears  the   seal  of  and  a  description 
written  by  Kuo  TzQ-hsiao  (f  R  =£>  ^.) .    It  is  also  sealed  by 


several  former  owners  in  whose  possession  it  was  during 
the  Sung  and  Yuan  dynasties. 

ARTIST'S  BIOGRAPHY:  Li  Ch'eng  the  dissolute,  the 
genius,  the  spoiled  favourite  of  wrealth  and  women,  was 
descended  from  the  royal  house  of  T'ang.  At  the  fall  of 
the  dynasty  his  ancestors  fled  from  the  then  capital, 
Ch'ang-an,  to  Ying-ch'iu  in  Shantung,  and  in  his  after 
years,  when  he  had  become  famous,  the  painter  was 
known  as  Li  of  Ying-ch'iu. 

So  much  admired  was  his  work  that  even  in  his  life- 
time examples  were  difficult  to  obtain,  and  after  his 
death,  we  are  told,  his  grandson  bought  at  high  prices 
all  the  pictures  of  his  grandfather  that  he  could  find  and 
that  thus  they  became  very  scarce. 

A  Chinese  critic  writes:  "In  his  paintings,  Li 
Ch'eng  was  true  to  Nature;  and  with  the  completion  of 
his  brushwork,  the  idea  was  fixed.  Lofty  peak?,  range 
behind  range,  with  shrines  and  cottages  peeping  forth, — 
in  these  he  excelled  indeed;  dense  groves  or  thin  groups 
of  trees,  flowing  water  shallow  or  deep, — in  these  it  was 
as  though  he  produced  realities,  pure  in  conception  and 
after  the  old  style,  but  superior  to  anything  that  an- 
tiquity could  show.' ' 

Over-indulgence  closed  his  career  at  the  early  age  of 
forty-nine,  but  not  before  he  had  painted  many  pictures. 
The  Hsiian  hu  hua  p'u  gives  the  titles  of  one  hundred 
and  fifty-nine  which  were  in  the  Imperial  collection 
(12th  cent.)  every  one  of  whic^h  is  a  landscape  or  study 
of  rocks  or  trees. 


Ink  Painting  on  Paper  4'  2"  X  2'  1" 
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No.  6 

PERIOD:  Sung  A.D.  960-1280 

ARTIST  :  The  Emperor  Hui  Tsung 

SUBJECT  :  Eagle. 


The  picture  is  sealed  by  the  Emperor  and  bears 
written  by  himself  two  large  bold  characters  (i®  IfE),  Yti 
Pi,  meaning  "Imperial  Brush." 

An  eulogy  written  by  Ho  Chili  Chung  (fpJfltfO,  his 
Chief  Councillor,  reads  after  this  manner. 

"The  physical  features  of  the  animal  creation  are 
preordained  according  to  locality  and  climate.  Thus  the 
colours  of  the  rose  are  not  those  of  the  wild  goose  nor 
the  plumage  of  birds  of  paradise  and  phoenixes  given  to 
domestic  geese  and  ducks.  Black  herons,  white  chickens, 
red  and  yellow  birds  are  different. 

"The  eagle  is  a  bird  of  the  west,  ferocious  in  nature 
and  tanned  in  colour.  A  white  eagle  is  seldom  seen. 
The  influence  of  your  Majesty's  virtue  and  benevolence 
not  only  extends  to  Heaven  and  Earth  but  also  to  the 
animal  and  vegetable  kingdom,  resembling  as  they  do,  a 
blessed  omen  of  a  mighty  nation. 

"  "Yesterday  your  minister  went  to  the  garden  behind 
the  palace  and  saw  a  big  eagle,  nearly  pure  white,  stand- 
ing on  a  frame:  greatly  was  he  perplexed;  the  picture 
was  so  vivid  that  he  felt  he  was  in  the  actual  presence  of 
the  bird.  The  stately  form,  the  strong  wings,  the  long 
feather,  the  vigorous  neck,  all  conspired  to  give  it  the 
appearance  of  an  albatross*.  Surely  it  is  a  response  to 
your  Majesty's  virtue  and  benevolence.  Not  only  is  the 
bird  a  good  omen  but  the  brush  of  genius  with  which  it 
was  drawn  cannot  be  surpassed. 

"Grand  Councillor  ;fcif|  ± 
"Your  Minister  g 
"Ho  Chili  Chung 


*  In  comparing  the  Eagle  of  the  picture  with  an  Albatross 
the  Minister  emphasizes  the  strength  of  the  drawing. 


ARTIST'S  BIOGRAPHY  :  Hui  Taung  reigned  A.D.  1101. 
1125  and  was  an  artist  and  calligrapher  of  high  merit- 
In  the  first  year  of  his  reign  lie  established  a  school  of 
calligraphy  and  painting  which  survived  until  the  time 
of  the  Mings.  During  the  wars  in  which  the  Khans 
gradually  conquered  China  he  was  taken  prisoner  and 
carried  off  to  Tartary  where  he  died  in  1135,  having 
suffered  ten  years  captivity. 

Ink  Painting  with  slight  colour  on  Silk  5'5i"  X  2'10£" 


No.  7 

PERIOD  :  Sung  A.D.  960-1280 

ARTIST  :  Chao  Po-chu  (&  fg  $jj) 

SUBJECT:  The  Mountain  Retreat  of  Tao  Hung-Ching. 


T'ao  Hung-Ching,  a  celebrated  exponent  of  Taoism, 
lived  A.D.  452-536  during  the  reign  of  Liang  Wu  Ti 
(§5  i&  3?)  who  frequently  sought  his  advice. 

T'ao  abhorred  the  ways  of  courts  and  long  ere 
middle  age  had  retreated  to  the  Cliti  Ch'li  Hills  (ftffl  Uj) 
where  among  the  pine  trees  he  gave  himself  up  to  a  life 
of  study  and  meditation.  He  died,  happy  and  at  peace, 
at  the  age  of  eighty-five  years. 

ARTIST'S  BIOGRAPHY  :  Cl-ao Po-chu,  a  versatile  painter 
and  a  great  soldier,  more  generally  known  by  his  literary 
title  of  Chao  Ch'ien  Li  (&  ^  .S) 

An  ink  painting  with  slight  colour  on  silk  4'1 1"  X  2'8". 
It  bears  the  signature  of  the  artist,  Ch'ien  Li  Po  Chii 
(=f-  j^ffi  ${jj)  which  may  be  seen,  partially  covered  with 
a  seal  in  the  left  hand  lower  corner  of  the  picture. 
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LANDSCAPE 


No.  8 
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No.   8 

PERIOD  :  Sung  A.D.  960-1280. 

ARTIST:  Unknown.  * 

SUBJECT:  Chang  Chih-ho  (Landscape) 

Strong  and  bold  in  its  beauty,  it  is  extremely  doubt- 
ful if  this  landscape  have  a  parallel;  certainly  it  is  from 
a  master  hand  inspired,  and  in  conception  so  sublime 
that  our  voices  hush  before  its  majesty.  It  fills  the  heart 
with  awe,  stills  the  tongue  to  silence;  we  gaze  in  wonder, 
and  all  that  is  good  within  us  cries  to  the  Creator  in 
ecstasy. 

Mighty  mountains,  sheer  and  rugged,  and  at  their 
feet  a  river  flowing  softly  on  its  way.  It  is  evening,  a 
mist  has  risen  from  the  water  and  hovers,  phantom- 
like,  above  a  temple,  while  two  travellers  tread  their  last 
tired  footsteps  home. 

Afar,  a  temple  bell  rings  out,  echoing  through  the 
gorge,  and  Nature  croons  her  twilight  song  of  Eest! 

Chang  Chih-ho  (3g;&7RI)  was  a  celebrated  poet, 
who  in  his  sixteenth  year  obtained  the  degree  of  Hsiu 
Tsai  (^^*)  or  B.A.  and  afterwards  attained  to  minis- 
terial office.  In  the  reign  of  Su  Tsung  (756-763  A.D.)  he 
was  relegated  to  the  governorship  of  Nan-pu,  which  he 
declined,  preferring  the  life  of  a  recluse.  To  carry  out 
his  purpose,  and  in  order  to  allow  himself  the  contem- 
plation of  nature  and  introspection  he  wished  for,  he 
lived  in  a  boat  as  a  simple  fisherman. 

The  artist  has  drawn  the  place  where  the  disappoint- 
ed man  sought  to  forget  the  littleness  of  his  past  in  the 
greatness  of  the  mystery  before  him. 

Ink  painting  on  Silk  4'  6J"  X  2'  6|" 


*  Wrongly  attributed  to  Kao  K'o  Kung. 
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No.   9 

PERIOD:  Sung  A.D.  960-1280 

ARTIST  :  Unknown. 

SUBJECT:  Kasyapa  Buddha— called  in  Chinese  Chia   Yek 


Kasyapa  was  the  sixth  of  the  seven  great  Buddhas 
and  is  referred  to  in  the  following  passages  from  the  Hsi 
Yu  Chi  (Buddhist  Records  of  the  Western  World). 

"Four  li  to  the  south-east  of  Sravasti  is  the  place 
where  the  Lord  of  Men  stood  by  the  side  of  the  road  when 
King  Virudhaka  wished  to  destroy  the  country  of  the 
Sakya  family;  on  this  spot  there  is  a  tower  built.  Fifty 
li  to  the  west  of  the  city  is  the  town  called  To-wai ;  this 
was  the  birthplace  of  Kasyapa  Buddha.  Towers  are  also 
erected  at  the  places  where,  after  ,his  attainment  of 
perception,  he  met  and  talked  with  his  father  and  where 
he  entered  Nirvana." 

"  The  great  Kasyapa  is  at  present  within  a  mountain 
called  '  The  Cock's  Foot.'  To  open  a  passage  way  he 
divided  this  mountain  at  its  base.  The  passage  is  now 
closed  up.  Some  distance  from  this  place  there  is  a 
chasm  where  the  entire  body  of  Kasyapa  is  now  preserved. 
At  sunset  the  Arhats  come  to  the  mountain  to  guard  it 
through  the  night." 

Over  the  picture  is  a  writing  by  Chang  Yuan,  (%k  &) 
a  member  of  the  Censorate  and  Hanlin  Academy  in  the 
Yuan  dynasty,  which  has  been  translated  as  follows  : — 

"  Buddhism  is  derived  from  the  doctrine  of  nihilism  : 
nihilism  is  also  Buddhism.  In  the  era  of  nothingness 
such  a  doctrine  is  nothingness." 

Ink  painting— slight  colour— on  silk  2'  9"  X  1'  9" 
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No.   9 
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No.  10 

PERIOD:  Sung  A.D.  960-1280 

ARTIST:  Hsu  Ch'ung-chu  (fa 

SUBJECT  :  Carp. 


Fishes  and  pond  life  for  many  centuries  have  been 
a  favourite  motive  with  Chinese  painters,  and  the  art 
which  made  a  fish  dart  and  turn  and  leap  was  theirs 
exclusively. 

Spirited  and  vivacious,  this  fine  example  was  drawn 
when  Chinese  painting  was  at  its  zenith.  Then,  no 
painter  could  claim  success  unless  his  work  could  prove 
its  worth  by  exhibiting  the  spirit  of  the  object  drawn. 
No  matter  how  well  worked  out  in  detail  or  correct  in 
proportion,  form  and  line;  if  it  lacked  vitality  it  was 
worthless. 

The  Carp  is  believed  by  many  Chinese  to  be  able  to 
transform  itself  into  a  dragon  and  for  that  reason  is  held 
sacred.  It  is  also  regarded  as  the  King  of  Fish  and  is 
one  of  the  Buddhist  emblems  of  longevity. 

ARTIST'S  BIOGRAPHY:  Hsu  Ch'ung-chii  was  a  grand- 
son of  Hsu  Hsi,  a  famous  painter  of  flowers  and  insects. 
He  was  especially  skilled  in  the  painting  of  fish  which 
drawn  by  him  seemed  to  live  and  move  in  the  water. 
He  also  painted  flowers,  birds  and  portraits  of  ladies. 


Ink  Painting  on  Silk  6'  2J"  X  3' 
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No.  11 

PERIOD:         Sung,  A.  D.  960-1280 
ARTIST  :         Kuo  Hsi  (ftf  gR) 

SUBJECT:        The  Seven  Worthies  Leaving   the    Capital    to 
Enter  into  Retirement,     -fc  ^  Hf  Hi  0 


The  Seven  Worthies  were  Chen  Ling,  ($RlHO  Liu 
Cheng,  (fij;f£)  Yuan  Yu,  (|£  m)  WangTaan  (3Ef£)  Ying 
Yang  (JH  »),  Chu  Kan  (&#)  and  Ts'ao  Chih  (W*)- 

The  last  named,  the  third  son  of  the  Emperor  Ts'ao 
Ts'ao  (!?$!),  was  the  leader  of  the  seven,  who  were  all 
officials  under  the  rule  of  Chien-An,  the  Emperor  who 
had  succeeded  Ts'ao  Ts'ao. 

Approached  by  malcontents,  Ts'ao  Chih  was  asked  to 
rise  and  seize  the  throne  of  his  father;  he  refused, saying 
that  he  had  pledge  his  loyalty  and  could  not  break  his 
word. 

To  free  themselves  from  intrigue  and  the  jealousies 
of  rival  factions  who  knew  no  scruple  of  conscience  in 
the  attainment  of  their  ends,  the  Seven  Worthies  rode 
away,  preferring  scholarly  seclusion  to  the  corruption  of 
the  court. 

Ink  Painting  with  slight  colour  on  Silk  5'8}"x3'5i" 


No.  12 

PERIOD  :  Sung  A.D.  960-1280 

ARTIST  :  Unknown. 

SUBJECT:  A   Winter  Landscape. 


This  is  a  picture  described  by  the  Chinese  under  the 
designation  of  Hsieh  I  (Jf|  ^)  or  "idea  writing/'  in  which 
is  contained  the  suggestion  of  an  abstract  meaning. 
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No.  12 

PBRIOD:  '.D.  960-' 

AKT: 

SVBJEOT:       A   Winter  Lands?-, 

This  is  a  picture  described  by  the  Chinese  under  the 
~ nation  of'II&ieh  I  ( JS  &)  or  "idea  writing/'  in  which 
is  contain       ;  ion  of  an  abstract  meaning. 

14 


Deep  in  snow,  the  fields  are  hidden;  not  a  ripple 
ruffles  the  surface  of  the  lake;  birds  and  tree  are  motion- 
less in  the  intense  cold;  and  they  seem  to  await  some- 
thing which  they  know  must  come. 

In  the  white  silence  of  winter  is  the  conservation  of 
strength — a  gathering  together  of  the  forces  of  resistance 
and  expansion — an  assembling  of  potentialities  ready  for 
the  next  period  of  progress  towards  the  immutable. 

Ink  Painting  on  Silk  5'  9|"  X  3'  5|" 


No.  13 

PERIOD  :  Swig  A.D.  960-1280 

ARTIST:  Unknown.  * 

SUBJECT:  A    Scene   in   the   Mountains   of  Sze   Chuan. 


In,  the  consideration  of  this  painting  it  is  difficult  to 
refrain  from  a  comparison  with  Meissonnier;  its  rich  warm 
colouring  and  compression  of  multitudinous  detail  sug- 
gest the  work  of  the  famous  French  Artist;  but  this 
painter  of  mountains  lived  and  died  long  before  the 
colouring  of  "La  Kixe"  and  the  work  of  the  one  bears 
little  likeness  to  that  of  the  other,  except  in  so  far  as 
there  may  be  in  the  characteristics  written  above. 

Examine  this  picture  with  care;  no  passing  glance 
can  gather  in  all  its  beauty  —  the  vast  panorama  of  peak 
and  valley,  the  leagues  of  journeyings  that  are  encom- 
passed within  its  narrow  borders  must  be  lingered  over, 
and  sought  out  step  by  step,  detail  by  detail. 

Subdued  Colour  Painting  on  Silk.  1'  7"  X  11|  " 


Wrongly  attributed  to  Mi  Fei. 
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No.  14 

PERIOD:  Sung  A.D.  960-1280 

ARTIST  :  Unknown. 

SUBJECT:  Two  Cormorants. 


Of  the  power  and  grace  of  a  Chinese  drawing  of 
water-fowl,  this  scroll  is  a  very  fine  example.  ,.The  old 
masters  of  the  "Middle  Country"  have  never  been 
equalled  in  such  subjects;  they  would  seem  to  have  been 
able  to  conjure  up  the  spirits  of  the  waters  and  lonely 
places  at  will;  and  their  pictures  wake  a  longing  for  the 
solitary  wastes  of  marsh  and  mere,  the  listening  silence 
of  the  wilds. 

Drawn  in  confident  broad  strokes,  the  body  plumage 
of  the  Cormorants  is  elegant  and  true,  while  the  finer 
brushwork  of  the  feathers  of  the  neck  is  another  wonder 
to  claim  attention.  The  posture  of  the  birds  is  delight- 
fully natural,  and  the  whole  composition  given  an  air  of 
grace  and  freedom  by  the  quick-handed  vivacity  of  the 
grasses  and  reeds;  the  treatment  of  the  latter  would 
alone  suffice  to  place  this  picture  among  the  most  highly 
prized  in  any  collection. 


Ink  Painting  on  Silk  5'  1J"  X  3'  Oi" 
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No.  15 

PERIOD:  Sung  A.D.  960-1280 

ARTIST  :  San  Hua.  (H  ^) 

SUBJECT  :  Landscape. 

Grand  in  its  proportions  and  spacing,  this  fine  old 
picture  is  nobly  conceived. 

Towering  peaks  climb  abrupt  and  rugged  to  the  skies; 
for  ages  they  have  braved  the  forces  of  disintegration  and 
still  stand  triumphant;  rain,  wind  and  ice  have  done 
their  utmost,  but  the  great  rocks  remain — monuments  of 
strength  and  inflexibility. 

A  solitary  man  in  an  attitude  of  contemplation 
surveys  the  scene. 

He  is  alone  with  Creation.  Filled  with  awe  at  the 
immensity  of  the  process,  shrinking  before  its  mighty 
works,  he  measures  his  own  relative  insignificance.  The 
mountains  and  mist  and  stream  are  the  unknowable — 
only  in  the  trees  can  he  fix  a  certain  meaning — life  and 
fruitfnlness  without  understanding. 

But  even  this  demands  an  explanation :  and  there, 
where  the  trivialities  of  existence  may  be  forgotten,  he 
sets  himself  to  work  out  his  proper  relation  to  the  universe. 

In  the  inaccessible  heights  may  be  his  answer,  in 
the  stream  whose  swirling  waters  may  bear  a  sound,  an 
echo  from  above,  which  added  to  the  dissonance  of  his 
knowledge  may  harmonize  all. 

ARTIST'S  BIOGRAPHY  :  ' '  San  Hua  "  a  famous  landscape 
artist  of  the  Sung  dynasty  who  preferred  to  preserve 
anonymity.  From  a  habit  of  wearing  three  flowers  in  his 
coat  he  was  so  nicknamed  by  his  friends.  Eventually 
he  signed  his  pictures  with  the  characters  denoting  his 
sobriquet, 

Ink  Painting  on  Silk  5'  3J"  X  3'  2|" 
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No.  16 

PERIOD  :  Yuan  A.D.  1280-1368 

ARTIST  :  Unknown. 

SUBJECT  :  Yuan  Hsien 


Painted  in  subdued  tones,  this  picture  is  a  delightful 
study.  Beneath  a  great  pine  tree  are  three  men,  Yuan 
Hsien,  (BTC|£)  a  friend  and  a  servant.  Yuan  has  just 
completed  the  invention  of  a  musical  instrument— since 
named  after  him — and  plays  on  it,  fondly  plucking  the 
strings,  testing  the  critical  judgment  of  his  friend. 

In  the  expression  of  the  latter  is  keen  analysis  and 
intellectually  controlled  pleasure;  the  music  is  good — 
very  good — altogether  different  to  the  jangle  and  discord 
he  had  prejudged  it  would  prove  itself  to  be;  this  new 
thing,  that  he  had  sneered  at  because  of  its  very  newness, 
is  excellent — better  than  the  old;  he  does  not  admit  it  to 
himself  immediately — he  does  not  surrender  quickly — but 
the  beauties  of  the  tones  force  him  to  hear,  and  in  the 
end  he  grants  a  half  reluctant  "Habet"  to  the  con- 
queror. 


Ink  Painting  with  slight  colour  on  Silk  6'  1"  X  2'  !£" 
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q  ueror. 


Ink  Pair.tins  with  slight  colour  on  Silk  6'  1"  X  2*  I3/' 


No.  17 


PERIOD  :         Yuan  A.D.  1280-1368. 

ARTIST:          Chao  Meng-fu. 

SUBJECT  :        Han  Wu  Ti  Seeking  the  Elixir  of  Life. 


The  Han  Emperor  Wu  Ti  is  known  in  history  as  a 
mystic  and  an  ardent  student  of  the  Tao.  In  his  reign 
lived  an  alchemist,  Li  Shan-kung  who  professed  to  know 
the  whereabouts  of  the  Elixir  of  Life.  Wu  Ti  believed 
in  him  and  sent  him  on  a  voyage  to  obtain  it  but  Li  died 
on  the  way.  The  credulity  of  the  Emperor  may  be 
realized  from  the  fact  that  he  would  not  believe  his 
favourite  dead  but  rather  that  he  had  been  called  away 
to  be  a  god  ! 

ARTIST'S  BIOGRAPHY  :  When  the  House  of  Sung  was 
gradually  retiring  to  the  south  before  the  conquering 
Mongols  and  about  the  year  1254  of  our  era,  was  born 
Chao  M6ng-fu  sometimes  known  as  the  Apostle  of  Pine- 
trees  and  Snow.  The  Mongols  eventually  established 
their  rule  over  the  whole  of  China  in  1280  and  six  years 
after  this  we  read  of  Chao's  being  summoned  to  Court 
and  appointed  secretary  in  the  Board  of  War.  By  1316 
he  had  risen  to  a  high  post  in  the  Han-lin  College,  and 
was  much  esteemed  by  the  Emperor  who  always  ad- 
dressed him  by  his  style  Tzii-ang  instead  of  using  his 
official  name  Meng-fu. 

"As  a  calligraphist,  his  name  was  known  all  over 
the  Empire;  and  his  pictures  of 'scenery,  trees,  rocks, 
flowers,  bamboos,  people  and  horses  were  exceedingly 
delicate  and  refined." 

Light  colour  painting  on  Silk,  4'  14"  X  3'  2",  signed 
Tzii-ang  (^  ^)  sealed  by  the  artist  and  dated  the  3rd 
Moon  of  the  3rd  year  of  the  reign  of  Ta  Te,  A.D.  1299. 
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No.  18 

PERIOD :  Ming  A.D.  1368-1 644 

ARTIST:  Unknown 

SUBJECT:  Scenes  on  the  way  to  Mount  Omei,  Szechuan. 

on 


Omei  Shan  looks  far  to  the  west;  from  its  height  one 
sees  the  plain  of  Szechuan  and  the  distant  snow  clad 
peaks  of  Thibet.  v  At  times,  when  mist  has  gathered  below 
the  brink  of  the  precipice  and  when  the  light  is  behind 
one  and  still  si  lining-  downwards,  may  be  seen  the 
wonderful  vision  of  Buddha.  In  a  glorious  aureole  of 
rainbow  lights  is  framed  a  great  figure — the  reflected 
image  of  the  observer.  But  the  Chinese  who  is  ignorant 
of  the  laws  of  refraction,  clings  to  his  old  belief,  and 
many  have  thrown  themselves  from  the  height  sure  of 
resting  in  the  arms  of  the  Enlightened  One. 

This  handscroll,  another  beautiful  specimen  of  fine 
brush  work,  does  not  portray  the  actual  height  of  Omei 
but  scenes  by  the  way  which  one  travels  to  reach  it.  To 
thoroughly  appreciate  the  delicacy  of  the  Artist's  treat- 
ment the  scroll  should  not  be  opened  to  its  full  extent, 
but  little  by  little,  so  that  only  twelve  to  eighteen  inches 
of  it  can  be  seen  at  one  time.  In  this  way  the  Chinese 
connoisseur  would  enjoy  it — little  by  little— seeking  out 
the  wonderful  drawing  of  details,  which  if  the  whole 
were  shown  at  once  would  perhaps  be  overlooked. 


Ink  Painting  on  Silk  T  0£"  X  1' 
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No.  19 

PERIOD:  Ming  A.D.  1368-1644 

A  RTIST  :  Unknown . 

SUBJECT:  Kuan  Yin  or  the  Scholar  of  the  White  Robe. 


An  heroic  figure  gracefully  posed,  the  right  hand 
lightly  holding  the  left  wrist  in  a  secret  symbol.  Sweep- 
ing, broad,  and  free,  in  folds  of  beauty,  her  robe  suggests 
the  influence  of  the  classic  art  of  Greece. 

Pictures  of  the  Goddess  clad  in  white  are  referred  to 
by  the  Chinese  as  "Pai  I  Ta  Shih"  —  "The  White-Robed 
Great  Scholar,"  signifying  Kuan  Yin,  the  pure  one,  who 
by  persistent  study  and  thought  attained  to  divine  love 
and  understanding. 


Ink  Painting  on  Paper  5'  4f"  X  2' 


No.  20 

PERIOD:  Ming  A.D.  1368-1644 

ARTIST:  Unknown. 

SUBJECT:  The  Palace  of  Han. 


The  Palace  of  Han  was  built  by  the  Emperor  Ping 
Ti  in  or  about  the  second  century  before  the  Christian 
era,  and  was  the  home  of  the  Ladies  of  his  Court. 

Our  attention  is  attracted  and  held  by  the  colours 
of  this  picture.    Both  vivid  and  subdued  tones  have  been 
used,  dark  blue,  ultramarine,  brown,  yellows,  carmine, 
green  and  gold — and  all  in  harmony. 
21 


The  painter  was  a  member  of  the  Imperial  Academy, 
and  lived  more  than  1000  years  after  the  palace  was 
built.  He  has  evidently  allowed  his  imagination  to  roam 
far  in  the  realms  of  fancy,  for  surely  here  is  the  scene  of 
all  the  tales  of  Faerie  that  filled  our  childhood's  days 
with  wonder,  made  real  and  true — for  those  of  us  who 
still  can  dream. 


Full  Colour  Painting  on  Silk  6'  1"  X  3'  3i" 


No.  21 

PERIOD:  Ming  A.D.  1368-1644 

ARTIST:  Hsueh  Chih  (H±) 

SUBJECT:  Mountains  and  Stream. 


Wang  Hsia  (3i  ?&)  of  the  T'ang  period  originated  the 
school  to  which  this  picture  belongs  and  which  has  ever 
since  been  highly  regarded  by  Chinese  artists  and  connois- 
seurs. 

Mountains  veiled  in  mist — giant  facts  robed  with 
fancy.  He  who  has  lived  in  the  heights  among  the 
clouds  has  seen  more,  and  is  sure  of  less,  than  his  stolid 
brother  of  the  plains;  he  has  found  the  source  of  the 
stream  and  wondered  why  it  climbed  so  high;  he  has 
stood  on  the  edge  of  the  precipice  and  marvelled  at  the 
force  which  shaped  so  great  a  sheer;  he  has  sought,  and 
found  a  little,  and  bound  himself  to  the  attainment  of 
wisdom;  and  so  he  paints  his  mountains  veiled — a  little 
knowledge — but  the  greater  still  unknown. 

Ink  Painting  on  Silk  4'  6"  X  3'  2-f 
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No.  22 

PEEIOD:  Ming  A. D.  1368-1644 

ARTIST  :  Unknown. 

SUBJECT  :  Lin  Ho-ching  and  Ms  Cranes. 


Lin  Ho-ching  (tfc;fll*ra)  or  Lin  Pu  ($fcat)  was  a 
celebrated  scholar  of  the  Sung  dynasty  who  lived  in 
retirement  for  twenty  years  by  the  West  Lake  at  Hang- 
chow.  His  favourite  place  for  study  and  thought  was  a 
grove  at  the  top  of  a'  precipice  overlooking  the  lake, 
where,  in  the  evening,  he  would  await  the  return  of  his 
pet  cranes  whom  he  called  his  sons. 

He  lived  an  exemplary  life,  and  became  highly 
esteemed  for  his  morality  by  the  Emperor,  who  gave 
him  food  and  clothing,  and  after  death,  immortalized 
him  as  Ho-chiug. 


Ink  Painting  on  Silk  4'  X  2'  7J" 


No.  23 

PERIOD  :  M ing  A .  D.  1368-1 644. 

AKTIST:  Lu  Chi  (SIB) 

SUBJECT:  Study  of  a  Crane. 


A  crane  disturbed  by  the  approach  of  an  intruder: 
beak  open  and  wings  raised  in  the  beginning  of  flight. 
Full  of  life  and  movement,  the  drawing  is  excellently 
well  done;  the  wonderful  work  in  the  feathers  of  the  wing 
and  the  dark  plumage  of  the  back  should  particularly  be 
noted. 

This  is  probably  one  of  the  cleverest  Chinese  draw- 
ings of  the  Crane  that  has  yet  come  into  foreign  hands; 


the  posture  is  quite  a  different  one  from  that  usually 
depicted,  more  natural,  and  outside  the  conventions. 

Celebrated  in  Chinese  mythology  as  a  bird  of  good 
augury,  the  Crane  is  only  surpassed  in  this  respect  by  the 
Phoenix. 

ARTIST'S  BIOGRAPHY:  Lii  Chi  (g  |£)  or  Ting  Chenl 
($t  $S)  a  native  of  Ning-po,  Commander  of  the  Imperial 
Guards  in  the  reign  of  Hung  Chih  (5£  #}),  Ming  Dynasty. 
He  painted  landscapes,  figures  and  nature  studies,  and 
his  pictures  were  highly  esteemed  by  his  contemporaries. 
He  was  a  favourite  at  Court,  and  in  the  pictures  drawn 
for  his  Imperial  Master  was  often  conveyed  a  moral 
precept,  so  that  it  was  declared  that  the  Artist  admon- 
ished his  Sovereign  through  his  work. 

Ink  Painting  on  Silk  with  slight  colour  4'  7"  X  2'  10i'' 


No   24 

PERIOD  :  Ming  A.D.  1368-1644 

ARTIST:  Lu  Chi. 

SUBJECT  :  Rooster,  Hen  and  Chicken 

The  Kooster,  according  to  the  Chinese,  has  five  points 
of  excellence : 

Wen    (3t)     He  is  a  civilian  wearing  a  "hat"  (the 

comb) 

Wu      (j&)     He  is  a  soldier  wearing  spurs. 
Yung   (J|)     He  is  brave,  never  flinching  in  fight. 
Jen       (£:)     He  is  unselfish,  calling  his  hens  to  share 

his  food. 
Hsin    (-fg)     He  is  faithful  in  his  duty  of  announcing 

dawn. 
ARTIST'S  BIOGRAPHY  :    See  No.  23. 

Full  Colour  Painting  on  Silk  4'  3"  X  2' 
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the  posture  is  quite  a  different  one  from  that  usually 
depicted,  more  natural,  and  outside  the  con . 

•rated  in  Chinese  mythology  as  a  bird  of  good 
augury,  the  Crane  is  only  surpassed  in  this  respect  by  the 
Phoenix. 

ARTIST'S  BIOGRAPHY:     Lii  Chi  (3  ffi) 
({£$£)  a  native  of  Ning-po,  Commander  of  rial 

Guar  -ing  Chih  (%  $J),  Ming  Dynaaty. 

Hy  painted  la  figures  and  nature  studies,   and 

his  pictun  his  contemporaries. 

He  was  a  favourite  at  C-.mrt,  and  in  the  pictures  drawn 
for  his  Imperial  Master  was  often  conveyed  a  moral 
precept,  so  that  it  was  declared  that  the  Artist  admon- 
ished his  Sovereign  :is  work. 

Ink  Painting  on  Silk  with  sUV .  4'  7"  X  2'  10^'' 
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No.  25 

PERIOD:  Ming  A.D.  1868-1644 

ARTIST:  Lu  Chi  (g  |E) 

SUBJECT:  A  Garden  in  Spring. 


A  study  of  a  cock  and  hen  and  chickens  in  a  garden 
in  spring.  The  central  idea  is  the  plumage  of  the  male 
fowl  which  has  been  brilliantly  and  dexterously  treated. 
Orioles  on  a  willow  tree,  and  brightly  coloured  flowers 
are  all  used  to  make  up  the  "mise  en  scene"  of  a 
Chinese  garden. 


Full  Colour  Painting  on  Silk  6'  1"  X  3'2V 


No.  26 

PERIOD:  Ming  A.D.  1368-1644. 

ARTIST:  Unknown. 

SUBJECT:  Kuan  Yin. 


It  is  written  of  the  Goddess  that  she  trained  several 
children  as  disciples  and  that  the  first  principle  they 
learned  was  perfect  faith.  By  faith  they  were  taught  to 
overcome  every  difficulty :  fearless,  they  were  ignorant  of 
and  free  from  danger.  In  this  picture  of  Kuan  Yin  one 
of  the  children  is  seen,  returning  to  her,  walking  on  the 
water. 

. 
Ink  Painting  on  Paper.     3'  9"  X  1'  11£" 


No.  27 

PERIOD:  Ming  A.D.  1868-1644 

ARTIST  :  Wu  Hsiao-hsien  (^  /j^  fjlj) 

SUBJECT  :  The  Storm. 


Above  all,  one  is  struck  with  the  beauty  of  the  per- 
spective. Considered  from  a  height,  probably  a  neigh- 
bouring bluff  to  the  one  under  which  the  fisherman 
shelters,  the  scene  spreads  out  below. 

The  sky  and  rain-quietened  river  surface  are  excellent 
work,  particularly  the  latter:  those  who  have  seen  a 
great  river  roughened  by  wind,  and  then  beaten  down 
by  rain,  well  know  the  water's  sullen  look,  as  if  it  hid 
beneath  its  surface  an  impotent  indignation. 

The  subject  naturally  lends  itself  to  monochrome, 
but  this  picture  has  been  painted  by  one  who  has  depicted 
the  spirit  of  the  storm  as  well  as  its  phenomena. 

ARTIST'S  BIOGRAPHY  :  Wu  Hsiao-hsien  (^/hflll)  was 
a  native  of  Kiang  Hsia,  Hupeh,  and  born  during  the 
reign  of  Tien  Shun,  A.D.  1457-1465.  He  excelled  in 
landscapes  and  human  figures. 


Ink  Painting  on  Silk  5'  4|"  X  3'  2\ 


No.  28 

PERIOD  :  Ming  A.D.  1368-1644 

ARTIST  :  Unknown. 

SUBJECT  :  The  Three  Heroic  Persons.     JS,  |g  H  &  US 


The   Three  Heroic  Persons  were  Li  Ching 
and  Chang  Chung-chien 
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PEE:  Ming  A.D.  1368-1644 

ARTIST  :  H'w  Haiao-hvien 

SUBJECT:  The  St 


Above  all,  or  \  the  per- 

spective. Consider'  .t  neigh- 

bouring bluff  which  the  fisherman 

shelters,  the  sov  la  oat  below. 

The  sky  and  rain-quietened  river  surface  are  excellent 
work,  particularly  the  latter:  those  who  have  seen  a 
great  river  roughened  by  wind,  and  then  beaten  down 
by  rain,  weli  know  the  water's  snltau  look,  as  if  it  hid 
beneath  its  surface  an  impotent  indignation. 

The  subject  naturally  lends  itself  to  unonoehromei 
but  this  picture  has  been  painted  by  one  who  has  depicted 
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AKIV  (A>Mfe)  was 

a  native  of  Kiang  Hsia,  Hupeh,  and  born  during  the 
reign  of  Tien  Shun,  A.D.  1457-1465.  He  excelled  in 
laadscapes  and  human  figures. 


Ink  Painting  on  Silk  5'  4£"  X  3' 


No.  28 

PBHIOD:  Ming  A.D.  1S68-1644 

AKTT:-  Unknown. 

:':CT:  The  Three  Heroic  Person*. 


The   Three  Heroic  Persons  were  I. 
Hung  FuNtt (*!»*)  and  Chang  Chung-chien 


Hung  Fu  Nil  was  a  handmaid  in  the  service  of  Yang 
Su,  a  celebrated  champion  of  the  Sui  dynasty — A.D.  615. 
Li  Chiiig,  a  great  military  adventurer  who  rose  to  fame 
in  those  troublous  times,  having  occasion  to  talk  with 
Yang  Su  went  to  his  house  and  attracted  the  attention 
of  Hung  Fu  Nil.  She  fell  in  love  with  him  at  sight,  and 
the  same  night,  dressed  in  the  clothes  of  a  man,  made 
her  way  to  Li,  to  whom  she  told  her  passion,  saying  '  'Of 
the  many  men  I  have  seen  there  is  none  that  can  com- 
pare with  you,  my  lord;  the  winding  creeper  has  come 
to  seek  an  abiding  place  with  the  stately  tree!"  They 
fled  together  from  the  city  to  a  place  of  safety  and  were 
iollowed  by  Hung  Fu  ^Nii's  brother,  Chang  Chung-chien, 
who  secured  their  position  by  signing  the  marriage  con- 
tract. His  arrival  at  their  home  is  the  incident  depicted. 

Ink  Painting  on  paper,  5'  2"  X  2'  10" 


No.  29 

PERIOD:  Ming  A.D.  1368-1644 

ARTIST  :  Unknown. 

SUBJECT:  Lin  Ho-ching 


Another  picture  of  Lin  Ho-Ching  and  his  pet  crane. 
Standing  with  a  servant  at  the  foot  of  a  lofty  mountain 
by  the  edge  of  a  lake  the  old  gentleman  is  welcoming  his 
favourite  home,  the  bird  flying  straight  from  the  skies  to 
greet  his  beloved  master.  The  hills  and  trees  are  strong- 
ly drawn  and  the  whole  scene  is  a  pleasing  setting  for 
this  famous  old  Chinese  story  of  virtue  and  simplicity. 

Ink  Painting  on  Silk  5'  54"  X  3'  4^" 


No.  30 

PERIOD:  Ming  A.D.  1368-1644 

ARTIST  :  Attributed  to  T'ang  Yin 

SUBJECT  :  Ma  Ku  with  Deer. 


Ma  Ku,  holding  the  peach  of  immortality,  with  a 
deer  at  her  side.  The  line  of  her  face  is  well  drawn 
strong  and  beautiful. 

The  combination  of  both  the  figures  forms  a  rebus 
reading  "Longevity  and  Emolument."  (S&ipli^). 

ARTIST'S  BIOGRAPHY:  T'ang  Yin:  It  is  recorded  of 
T'ang  Yin  that  he  passed,  at  the  public  examinations 
at  Nanking  in  1498,  at  the  head  of  the  list;  but,  an  ardent 
student  of  Nature,  the  lure  of  colour  supplanted  the 
scholar's  books,  and  the  rest  "of  his  life  was  spent  in 
wooing  that  coyest  of  all  mistresses,  Art. 

Unfortunately,  in  the  moment  of  success,  his  health 
gave  way  and,  while  still  a  young  man,  fee  died  regretted 
by  all.  The  works  he  left  us  are  sufficient  testimony  to 
his  great  merit. 

' 

Ink  Painting  with  slight  colour  on  Silk  5'  2\"  X  3'3f 
^       ~~*~ 

No.  31 

PERIOD:  Ming  A.D.  1368-1644 

ARTIST:  Unknown 

SUBJECT:  Landscape. 


A  Landscape,  in  the  northern  style,  done  in  subdued 
colours — an  example  of  Ming  sestheticisoL      Hills  in  the 
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distance — and  at  their  feet  a  plain  whose  lesser  waters 
join  to  make  the  stream  which  flows  in  the  foreground. 
The  details  of  the  gardens,  pavilions  and  figures,  have 
been  drawn  with  the  care  of  a  mediaeval  penitent,  and, 
without  suffering  loss,  will  bear  examination  under  a 
magnifying  glass. 


Ink  Painting  with  slight  Colour  %  4£"  X  1'  3 


No.  32 

PERIOD:  Ch'ing  (Reign  of  K'ang  Esi.  A.D.  1662-1723) 

ARTIST:  Kao  Ch'i-p'ai 

SUBJECT  :  The  Dragon. 


The  Chinese  believes  as  little  in  the  Dragon  as  the 
European  in  St.  George's  having  killed  one;  but  his 
imagination  delights  in  exaggerated  wonder-stories  of 
the  impossible,  and,  just  as  we  hand  down  from  father 
to  son  the  legend  of  the  Lion  and  the  Unicorn,  so  does 
he  his  tales  of  dragons. 

In  Europe,  dragons  are  associated  with  ideas  of 
fire,  but  in  China  they  suggest  mist,  clouds  and  water : 
they  dwell  in  the  inaccessible  thunder-clouded  mountain 
top,  and  from  the  depths  of  great  rivers  govern  the 
floods;  they  yield  the  fish  to  the  net,  and  claim  the  spirit 
of  the  fisherman  should  he  drown;  through  the  rains 
they  rule  the  rice,  and  starve  a  people  or  fill  them  in 
plenty  with  the  good  things  of  Earth. 


An  amazing  drawing  in  which  the  artist  has  made- 
real  his  imagination  in  a  dragon  of  tremendous  strength 
and  fearf ulness.  The  great  thing  lives  and  breathes  and 
stirs  up  the  clouds  of  heaven  to  rain  and  storm. 

ARTIST'S  BIOGRAPHY  :  Kao  Ch'i-p'ai,  a  native  of  Tieh 
Ling,  was  governor  of  Peking  during  the  latter  years  of 
the  reign  of  K'ang  Hsi.  Though  skilled  in  the  drawing 
of  landscape,  figures  and  fish,  he  was  pre-eminently  a 
painter  of  dragons.  These  last  he  did  not  draw  with  a 
brush  but  with  the  palm  and  fingers  of  his  hand,  and 
was  considered  in  this  particular  motive  the  best  artist 
since  the  days  of  the  Sung  dynasty. 


Ink  Painting  on  Paper  done  with   the   palm    and 
finger.     5'  4£"  X  3'  b" 


No.  33  Tapestry  4'  5"  X  3'  2" 

PERIOD:         Ch'ing  (reign  of  K'ang  Hsi.    1662-1723) 

SUBJECT:        Flowers  and  Birds. 


This  is  a  finely  woven  tapestry  of  exquisite  finish 
and  design,  and  unimpeachable  delicacy  of  colour  scheme. 
Paradise  fly-catchers,  butterflies,  bamboos,  an  orna- 
mental pear  tree,  chrysanthemums  and  sacred  fungus 
(Ling  Chi)  in  combination  form  homonymously  a  rebus 
reading  "Yu  Tang  Chu  Shou"  (3i^Mft®)  a  wish  for 
your  happiness,  prosperity  and  long  life. 
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No.  34 

PERIOD  :  Ch'ing  (reign  oj  K'ang  Hsi,  1662-1723) 

ARTIST  :  Yun  Nan-tien  (&  $f  ffl  ) 

SUBJECT:  Magnolia  and  Pear  Blossom. 


A  very  charming  decoration;  graceful  and  subdued, 
but  holding  the  eye  fascinated  with  the  subtilty  of  the 
colouring  and  arrangement. 

ARTIST'S  BIOGRAPHY:  Yun  Nan-tien  (t?  $f  E9)  or 
Shon  P'ing  (^  ^ ,  a  native  of  Wu  Chin  (^  si)  in  Kiang- 
su,  was  originally  a  landscape  painter,  but  disheartened 
by  the  pre-eminence  of  Wang  Shih  Kn  (iiES^),  he 
abandoned  this  branch  of  the  art  and  devoted  himself  to 
studies  of  flowers  and  birds;  he  eventually  founded  an 
original  school,  Mo  Ku  Fa  ($lif*$;)  painting  without 
lines,  and  so  became  celebrated.  He  was  born  in  A.D. 
1628  and  died  aged  58,  in  the  reign  of  K'ang  Hsi. 


Subdued  Colour  Painting  on  Silk  3'  3|"  X  1'  G|" 


No.  35 

PERIOD:         Ch'ing  (reign  of  K'ang  Hsi.  1662-  j 
ARTIST  :          Unknown  * 

SUBJECT:        Chiao    Yen-shou   and    Ching    Fang   Reading 
the  Book  of  Changes. 


This  picture  presents  an  incident  in  the  life  of 
Ching  Fang  (jsjCli)  a  famous  Censor  in  the  service  of 
the  Han  Emperor  Yuan  Ti  (JG  Sfr)  who  reigned  B.C. 
48-33. 

Gifted  with  the  power  of  thought  reading,  Ching 
Fang  sought  to  increase  his  knowledge  by  a  study  of  the 
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Book  of  Changes,  a  classic  devoted  to  divination  by 
means  of  mystic  diagrams.  For  the  accomplishment  of 
his  purpose  he  asked  the  aid  of  the  Minister,  Chiao  Yen- 
shou,  (^  M  H)  a  master  of  geomancers  who  while 
acceding  to  his  request  warned  him  that  if  he  persisted 
only  black  misfortune  would  befall.  Undeterred,  Ching 
Fang  persevered,  and  under  the  tutorship  of  Chiao,  rose 
to  great  fame  and  honour  as  a  seer. 

In  the  painting  one  sees  the  two  men  seated  in 
Chiao' s  garden — the  pupil  in  a  dark  robe,  a  book  before 
him,  and  the  Master  wearing  red,  the  colour  of  the 
highest  rank.  Music  has  been  called  for  and  a  servant 
comes  bearing  a  lute. 

Chiao' s  prediction  was  fulfilled,  for,  in  after  years, 
Ching  Fang,  by  his  art,  foresaw  certain  reactionary 
intentions  of  the  Emperor  and  foretold  them  to  ttie 
people.  Great  clamour  and  riot  arose  in  the  country, 
and  Yuan  Ti,  having  learned  by  whom  his  secrets  had 
been  revealed,  forthwith  caused  the  Censor  to  be  behead- 
ed. 


Subdued  Colour  Painting  on  Silk  4'  6"  x  1'  4" 

/ 

*  Wrongly  attributed  to  1'  ang  Yin. 


No.  36 

PERIOD:  Ch'ing  (reign  of  K' ang  Hsi.  1662-1723} 

ARTIST  :  Unknown. 

SUWECT:  The  two  Beauties  of  Chiao's  Family. 

Chiao  Kung  (^  .&)  lived  in  the  time  of  the  Three 
Kingdoms  (220-277  A.D.)  and  had  two  daughters  named 
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Ta  Chiao  and  Hsiao  Chiao,  famous  for  their  beauty- 
One  married  the  King  of  Wu  and  the  other  his  principal 
adherent. 

Seen  framed  in  a  circular  opening  in  the  wall  of  a 
passage  way,  the  ladies  make  a  picture  of  great  natural 
charm  and  refinement.  The  painting  is  not  intended  to 
actually  portray  the  daughters  of  Chiao,  but  rather  the 
artist's  ideal  of  beauty,  or  two  contemporary  gentle- 
women. 

The  drawing  and  colouring  of  the  dresses  and  collars 
are  delightful. 


Full  colour  Painting  on  Paper  3'— (H"  x  2'  10f"' 


No.  37 

PERIOD:  Ch'ing  (reign  of  K'ang  HsL     1662-1723) 

ARTIST:  Lo  Chiang 

SUBJECT  :  Ma  Kit. 


Ma  Ku,  seated  beneath  a  spreading  pine,  at  rest, 
after  gathering  the  divine  herbs.  She  is  very  seldom 
drawn  in  a  sitting  posture. 


Ink  Painting  with  slight  colour  on  Silk  5'  5"  X  3'  Oi" 
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No.  38 

PERIOD:  Ch'ing  (reign  of  K'ang  Hsi.  1662-1723) 

ARTIST:  Chao  Chilan  (&  &) 

SUBJECT  :  Bamboo. 


Many  Chinese  painters  have  devoted  their  whole 
lives  to  drawing  Bamboos  and  have  died  unsatisfied.  It 
is  written  that  Kao  K'o-kung  (itj^fj^)  once  said:  "Chao 
Meng-fu's  (^  ^  jgQ  renderings  of  the  bamboo  are  fall  of 
spirit,  but  lacking  in  form.  Li  K'an  painted  the  form 
without  the  spirit.  I  succeeded  in  uniting  the  two.' ' 

In  this  monochrome  the  sprays  of  leaves  on  the 
gracefully  bent  cane  are  the  central  idea  on  which  the 
rest  of  the  drawing  depends.  The  rock?,  the  stems  of  the 
other  trees  of  the  grove,  are  merely  used  to  throw  into 
relief  the  beauty  of  the  foliage  in  the  foreground. 

Although  not  drawn  by  the  brilliant,  but  self  satisfied 
Kao  K'o-kung,  it  can  be  said  that  his  definition  of  what 
he  considered  essential  in  the  delineation  of  bamboos  is 
fulfilled  here.  The  leaves  and  trees  have  form  and  spirit ; 
and  are  the  achievement  of  a  long  life  of  labour,  for  the 
artist  was  no  less  than  72  years  of  age  when  this  work 
of  leauty  was  done. 


Ink  Painting  on  Silk  5'  2-J"  X  2'  1H" 


No.  39 

PERIOD:  Ch'ing  (Reign  of  1C ang  Hsi  1662-1723) 

ARTIST  :  Unknown 

SUBJECT:  Poppy  Flowers. 

To  the  Chinese  the  poppy  flower  images  the  beauty 
of  Nature  and  the  baseness  of  man.    Blowing  in  the 
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fields,  gladly  coloured,  pleasing  every  eye,  it  is  difficult 
to  believe  that  beneath  the  lovely  petals  hides  a  hideous 
allurement  which  has  tempted  men  to  disgrace  and 
degradation,  crime,  want  and  death. 

Colour  Painting  on  Silk    4'  4f "  X  1'  4£" 


No.  40.          Tapestry.    3'  4£"  X  2' 

PERIOD  :         Ch'ing  (Reign  of  Ch'ien  Lung.  1736-1796) 

SUBJECT:        Chang  Ch'ien  Sailing  upon  the  Milky  Way. 


Woven  in  silk,  probably  after  the  picture  of  a  cele- 
brated artist,  this  tapestry  is  a  very  fine  specimen  of  the 
art  of  the  loom.  The  subject  has  already  been  dealt 
with  under  No.  1. 


No.  41 

PERIOD  :         Ch'ing  (reign  of  Ch'ien  Lung.     1736-1796) 
ARTIST:  Weng  Chi  (^3&) 

SUBJECT  :        The  Surrender  of  Chao  Chun  to  the  Khan  of 
Hsiung  Nu. 


Chao  Chilli  (fig  3f )  the  daughter  of  poor  but  worthy 
parents,  on  account  of  her  beauty  was  procured  by  the 
Minister  Mao  Yen-shou  (^  5£  lH)  for  the  harem  of  his 
royal  master  the  Emperor  Han  Yuan  Ti  ($|  TC  i$) ,  B.C. 
48.  Having  placed  the  girl  in  the  palace,  Mao  demanded 
money  from  her  father,  who  had  none  to  give.  In  re- 
venge, the  minister  kept  Chao  Chiin  out  of  the  Emperor's 
way  for  several  years,  until  at  length  chance  brought 


them  face  to  face.  Yuan  Ti  at  once  became  deeply  en- 
amoured, and  Mao,  his  deception  discovered,  fled  to  the 
Court  of  the  Khan  of  Hsiung  Nu  to  whom  he  showed 
Chao  Chun's  portrait.  The  Khan  fired  with  the  intention 
of  possessing  the  peerless  beauty,  invaded  China,  and 
only  consented  to  retire  if  the  lady  were  surrendered; 
she  accordingly  was  forced  to  accompany  him,  but,  on 
reaching  the  Amur  threw  herself  into  the  stream.  Her 
body  was  interred,  and  the  tumulus  raised  above  her 
covered  itself  with  verdure  which  remains  ever  green, 
watered  by  her  undying  tears. 

In  this  beautiful  scroll,  unique  so  far  as  the  writer 
knows,  are  drawn  Chao  Chun  and  her  serving  maids, 
and  the  Khan  and  part  of  his  retinue  including  hunts- 
men, warriors,  and  bearers.  Full  of  life  and  movement, 
under  scrutiny,  every  figure  grows  with  interest,  and  the 
fineness  of  the  lines  claims  unstinted  praise j  truly  a 
wonderful  piece  of  work  that  once  seen  demands  to  be 
admired  again  and  again. 

Hand  Scroll.  Fine  drawing  in  gold  on  black  paper, 
9'1H"  X  llj" 

No.  42 

PERIOD:  Citing  (reign  of  Ch'ien  Lung.    1736-1796}. 

ART  IST  :  Unknown. 

SUBJECT:  Ma  KU. 

Ma  Ku,  a  fairy  who  gathered,  in  the  Western 
Heavens,  the  Herbs  of  Immortality,  and  from,  them 
extracted  the  Elixir  of  Life. 

A  drawing  in  full  colour  of  a  very  graceful  and 
beautiful  damsel.  This  picture  is  of  such  an  exquisite 
refinement  as  western  hands  have  never  yet  succeeded 
in  transferring  from  brush  to  canvas. 

Full  Colour  Painting  on  Silk  2'  8"  X  1'  5£" 
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No.  ,  43 

PERIOD  :  Ch'ing  (reign  of  Oh'ien  Lung.  1736-1796) 

ARTIST:  Chang  Tsung 

SUBJECT  :  Pine  and  Cypress. 


In  the  foreground  of  a  landscape  a  Pine  and  a 
Cypress  growing  close  together,  two  great  trees;  behind 
them  the  rocky  foothills  of  a  distant  range  of  mountains 
which  border  a  hike.  Graceful  treatment  has  not 
diminished  the  strength  of  the  whole  idea,  and  a  very 
fine  landscape  is  the  result. 

The  pine  and  cypress  are  ever  green  and  are  there- 
fore regarded  in  Chinese  art  as  emblems  of  longevity. 

ARTIST'S  BIOGRAPHY:  Chang  Tsung  (3^^)  was  a 
famous  artist  in  the  reign  of  Ch'ien  Lung  and  devoted 
himself  to  nature  subjects,  particularly  trees. 


Ink  Painting  on  Paper  4'  Sf"  X  2' 


No.  44  Tapestry.     2'  7f "  X  1'  H" 

PERIOD  :          th'ing  (Reign  of  Ch'ien  Lung  1736-1796) 
SUBJECT:        The  Meeting  of  Ts'ao  Chili  and  Lo  Shen  in  the 
Land  of  the  Immortals. 


In  the  far  away  time  of  the  Han  dynasty  the 
Emperor  Ts'ao  Ts'ao  had  two  sons,  the  elder  Ts'ao  Pi 
and  the  younger  Ts'ao  Chih,  who  became  the  greatest 
scholar  of  his  time.  Into  their  lives  came  a  woman, 
desired  by  both,  but  who  loved  Ts'  ao  Chih  and  married 
Ts'ao  Pi. 
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The  elder  brother  succeeded  to  the  throne  and  Ts'ao 
Chih  could  no  longer  visit  his  mistress,  who  died  of  grief. 

In  his  sorrow  he  wrote  a  poem  in  which  he  imagined 
another  meeting  with  his  loved  one  in  the  land  of  the 
Immortals.  His  verse  revealed  his  passion,  and  persuad- 
ed by  nobles  of  the  court  the  prince  substituted  the 
name  of  Lo  Shen,  the  fairy  guardian  of  a  fairy  river,  for 
that  of  the  Empress. 

The  poem  has  been  handed  down  as  a  model  of 
perfect  beauty  and  stands  in  the  same  relation  to  Chinese 
poetry  as  do  the  works  of  Shakespeare,  and  the  trans- 
lation of  the  psalms  in  the  Bonk  of  Common  Prayer,  to 
English. 

In  the  tapestry  the  figures  are  those  of  Lo  Sheii, 
Ts'ao  Chih  and  an  attendant,  meeting  by  a  river  in 
Fairyland. 

No  45 

PERIOD:  Ch'ing  (reign  of  Ch'ien  Lung.     1736-1796) 

ARTIST  :  "  Kuei-  Chen-Nu-Shih  "m&ic$L 

SUBJECT  :  Bamboos. 

A  study  in  monochrome  .of  an  old  but  ever  new  and 
attractive  subject. 

The  artist  has  drawn  her  bamboos  graceful  and 
gently  true.  Correct  treatment  has  not  detracted  from 
their  virility — a  breath  of  wind  would  stir  them. 

One  naturally  compares  this  with  the  other  picture 
of  the  same  subject  in  this  collection;  on  the  one  hand 
that  of  the  old  master,  wise  in  years,  who  has  seen 
the  strength  of  manhood  bowed  by  stress  ere  its  fulness 
were  reached,  and,  on  the  other,  the  vision  of  a  refined 
woman  who  dreams  of  tall  sons  raised  to  her  ideal  of 
virtue;  beautiful  treatments  of  the  same  subject  but 
varying  according  to  the  sex  and  age  of  the  artists. 

Ink  Painting  on  Paper  1'  7"  X  10j" 


LOTUS  FLOWERS  AND  LEAVES 
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No.  46 

PERIOD  :  Ch'ing  (reign  of  Qh'ien  Lung.    1736-1796) 

ARTIST:  Chao  Cheng  Wll 

SUBJECT:  Lotus  Flowers  and  Leaves. 


One  of  the  most  beautiful  of  water  flowers,  to  Budd- 
hists the  Lotus  is  a  symbol  of  the  pure  soul,  which, 
having  passed  through  the  mire  of  mortality,  reaches 
Nirvana,  an  unstained  bloom. 

The  freedom  and  life  in  this  beautiful  study  will 
appeal  to  even  the  most  obdurate  unbeliever  in  Art 
Chinese. 

Leaves  and  Flowers  spring  boldly  from  the  water 
and  rejoice  in  the  sunlight.  The  lover  of  black  and 
white  will  be  delighted  with  this  drawing— it  is  strong 
and  self-reliant  j  confident  in  its  appeal  to  the  aesthetic. 


Ink  Painting  on  Silk  6'  7£"  X  3'  7" 


No.  1.    BUDDHA: 

A  picture  from  a  Thibetan  Temple,  beautiful  in 
colouring  and  in  the  details  of  the  ornamentation  which 
have  been  done  with  great  skill  and  care. 

Ming.— Full  Colour  Painting  on  Silk.  5'  7"  X  2'  10£" 


No.  2.     KUAN  YIN  OF  THE  FOUR  QUARTERS  OF 
THE  WORLD  WITH  HER  GUARDIANS : 

In  the  course  of  centuries  varying  phases  of  the 
character  of  Kuan  Yin  have  been  differently  symbolized 
in  much  the  same  way  as  the  Roman  Church  in  Europe 
has  emphasized  the  virtues  of  the  Virgin  Mary,  by  naming 
her  with  different  attributes  of  beneficence.  Here,  as 
Kuan  Yin  of  the  North,  South,  East  and  West,  she  is 
drawn  as  each  separately,  with  accompanying  Vedas 
armed  to  protect  her. 
K'ang  Hsi.— Full  Colour  Painting  on  Silk.  6'  0£"  X  3'  2" 


No.  3.  GODS  OF  THE  ELEMENTS,  NATURAL 
FORCES,  ETC. 

At  the  upper  left  hand  corner  are  the  Gods  of  Water; 
at  the  upper  right  hand  corner  the  Gods  of  Dragons;  in 
the  centre  in  the  following  order,  from  left  to  right,  the 
Gods  of  Hail,  Fire,  Moon,  Rain,  Sun,  Thunder  and 
Earth ;  at  the  bottom  left  hand  the  Gods  of  Moderation  j 
and  at  the  bottom  right  hand  the  Gods  of  Wind  and 
Tide. 

Ch'ien  Lung. — Full  Colour  Painting  on  Silk. 
5'  10"  X  3'  1" 
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No.  4.     NINETEEN  TAOIST  PRIESTS. 

Ch'ien     Lung. — Full     Colour     Painting     on     Silk. 
5'  8*"  X  3' 


No.  5.    KUAN  YIN  IN  THE  BUDDHIST  HADES: 

On  one  day  in  the  year  Buddhists  offer  masses  of 
intercession  for  the  souls  of  those  who  have  failed  to 
receive  decent  burial,  and  paper  money  and  food  for  the 
well  being  of  the  spirits  of  deceased  ancestors  for  seven 
generations. 

The  sonls  of  those  whose  bodies  have  not  been 
interred  with  the  customary  rites  cannot  rest  and,  in 
their  pain  and  misery,  goes  Kuan  Yin  to  them,  to 
minister  to  their  wants,  not  in  the  shape  of  sacred 
motherhood  but  transformed  as  a  demon. 

This,  on  the  15th  day  of  the  7th  Moon,  a  festival 
introduced  by  Amogha,  a  Singhalese  Priest  in  the  year 
733  who  gave  a  great  impetus  to  Buddhism  in  the  Tang 
dynasty. 

Gh'ien  Lung.— Full  Colour  Painting  on  Silk.  5'  11"  X  3' 


No.  1.     Congratulatory   Scroll — "The    Three    Stars"— 

Longevity — Happiness — Prosperity.     Snug. 
No.  2.     Bird  and  Flowers— K'ang  Hni.  2'  5^"  X  1'  If" 
No.  3.     Congratulatory    Scroll— "The    Three    Stars"— 
Longevity  —  Happiness  —  Prosperity.       Ch'ien 

Lung.  —  5'5f"  X  2' 11$" 

No.  4.    Kingfishers  and  Flowers.  Ch'ien  Lung.  4'6''  X  I'l" 
No.  5.    Storks  and  Pine  Tree.  Ch'ien  Lung.  2'3f'X  1'lf" 
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The  compiler  of  this  catalogue  has  referred  to  and 
quoted  from  the  following  authors,  and  offers  to  them 
acknowledgments  and  thanks. 


HERBERT  A.  GILES        An  Introduction  to  the  History  of 

Chinese  Pictorial  Art,  1905. 
A  Chinese    Biographical    Diction- 
ary. 

LAURENCE  BINYON         Painting  in  the  Far  Esat. 

ERNEST  F.  FENOLLOSA  Epochs  of  Chinese  and   Japanese 
Art,  1912. 

E.  A.  STREHLNEEK       Chinese  Pictorial  Art,  1914. 

JOHN  C.  FERGUSON        Chinese  Paintings,  1914. 


APPENDIX. 

CHINESE  DYNASTIES: 


HAN  DYNASTY, 
WEI  DYNASTY, 
TSIN  DYNASTY, 
Six  DYNASTIES, 
T'ANG  DYNASTY, 
FIVE  DYNASTIES, 
SUNG  DYNASTY, 
YUAN  DYNASTY, 
MING  DYNASTY, 

206  B.C.—  220  A.D. 
220-264    A.D. 
264-420    A.D. 
420-618    A.D. 
618-907    A.D. 
907-960    A.D. 
960-1280  A.D. 
1280-1368  A.D. 
1368-1644  A.D. 

CHING  DYNASTY,  1644-1911  A.D. 


DIVISIONS  OF  CHINESE  PAINTINGS: 

As  given  in  the  Hsiian  Ho  Hua  P'u,  the  Imperial 
Collection  of  Hui  Tsung  (A.D.  1101-1125),  of  the  Sung 
Dynasty. 

1.  Buddhistic  and  Taoist  Scenes. 

2.  Human  Figures. 

3.  Palaces  and  Houses. 

4.  Barbarian  Life. 

5.  Dragons  and  Fish. 

6.  Landscapes. 

7.  Animals. 

8.  Birds  and  Flowers. 

9.  Bamboos. 

10.     Fruit  and  Vegetables.. 

CLASSIFICATION  OF  PAINTINGS. 

It  is  customary  with  Chinese  connoisseurs  to  divide 
paintings  into  three  general  classes — Shen,   Miao  and 
Neng.    Each  of  these  three  is  divided  into  three  sub- 
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classes — superior,  medium  and  inferior.  This  classifi- 
cation is  recorded  by  Chu  Cliing-hsuan  (about  A.D.  1000) 
in  his  Ming  Hua  Lu  and  was  later  explained  by  Hsia 
Wen-yen  in  his  T'u  Hui  Pao  Chien  as  follows  :— 

1.  Shen  pictures  are  those   in  which  the  heaven- 
inspired  quality  of  vitality  is  founp. 

2.  Miao  pictures  are  those  in  which  the  brush  work 
is  of  a  high  order,  where  the  colours  are  harmonious  and 
where  there  is  grace  or  charm. 

3.  Neng  pictures  are  those  in  which  strength  is 
found  without  sacrifice  of  form. 

THE  SIX  CANONS : 
Suggested  by  Hsieh  Ho  (A.I).  475). 

1.  The    conception    should    possess    harmony    and 
vitality. 

2.  The  brush  should  be  used  to  establish  the  struc- 
tural framework. 

3.  The  outline  should  conform  to  the  shape  of  the 
objects. 

4.  The  colouring  should  be  suitable  to   the  varied 
forms. 

5.  The  perspective  should  be  correctly  conceived. 

6.  The  representation  should  be  in  conformity  with 
the  style  selected. 

THE  SIX  NECESSITIES: 
Suggested  by  Lin  Tao-chuan  (about  A.D.  1050). 

1.  Vitality  of  conception   must  be  combined  with 
strength. 

2.  Strokes  of  the  brush  must  be  firm. 

3.  Peculiarities  of  method  should  be  in  accordance 
with  reasonableness. 

4.  Colours  should  be  harmonious. 

5.  The  brush  must  be  handled  with  ease. 

6.  In  copying  leave  out  all  that  is  inferior. 
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THE  THREE  FAULTS : 

Suggested  by  Kuo  Ju-jui  (about  A.D.  HOO) 

1.  A  weak  wrist,  which  results  in  a  stupid  brush. 
Equilibrium  is  lacking,  objects  have  a  flat  appearance 
and  cannot  be  represented  in  relief. 

2.  Lack  of  decision,  when  the  mind  and  hand  are 
not  in  accord.    Such  painting  only  produces  angles. 

3.  Without  progression,    Development  is  necessary 
but  does  not  come.    Something  seems  to  hold  back  the 
brush  and  prevent  free  movement. 


Ill 


In  sleep  a  dreaming  queen  foresaw  her  babe 

That  soon  would  be,  and  heard  sweet-musicked  words 

From  other  worlds  message  the  stillness  of  the  night — 

"In  mortal  shape  shall  she  be  born  thy  flesh, 

But  Angels  shall  her  spirit  fashion  bright 

In  Heaven.     So  may  she  the  world  of  men 

With  virtue  lighten.,  smooth  the  road  for  youth 

And  gently  lead  old  age  at  last  to  rest.  " 

Her  season  due,  the  bud  was  blossomed  full 
To  perfect  womanhood  and  beauty  sovran  rare, 
And  every  day  she  sought  to  know  the  good. 
Unsatisfied  with  books  and  men  she  gently  strove 
With  Heaven,  seeking  help  Divine  to  aid 
Her  quest;  forgetting  all/her  high  estate 
In  humble  garb  she  sat  with  poverty 
Softly  soothing  stricken  souls  to  peace. 

' '  The  passing  whim  of  girlhood"  thought  the  King, 
In  hoping  what  he  wished,  a  bride  to  buy  a  friend, 
A  dam  for  those  who,  grandsire,  he  might  call 
To  arms  for  duty  by  an  age"d  throne.    But  aye 
His  disappointment  gnawed  resent,  till  reason  lost 
In  wrath,  he  chose  a  prince  and  bade  her  wed. 
Then  she,  intent  and  firm  with  suppliance  and  sweet 
Humility  besought  him  "  Nay ' '.     The  furious  King 
His  daughter's  death  decreed,  and  morning's  dawn 
Saw  poised  high  to  strike  a  gleaming  steel 
That  quivered  as  the  measuring  eye  forecast  its  stroke- 
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But  from  Nirvana  flashed  an  aureole  of  glory, 
Circling  sacred  lights,  that  dazzling,  turned 
The  hand  of  him  who  struck. 

And  then  she  prayed, 
A  child  in  duty,  asking  willing  death, 
That  still  her  father's  word  might  be  obeyed, 
And  sorrowing  Buddha,  sighing  gave  consent. 
While  flowers  their  petals  closed  and  wept,  and  heaved 
The  bosom  of  lamenting  Earth  in  one  great 
Shuddering  wailing  woe  of  grief,  she  passed. 

Her  soul  to  Yam  a,  God  of  Death,  and  through 

His  realm  she  wandered  far,  in  wish  to  learn 

The  mysteries  of  that  hereafter,  the  greater  growth, 

Till  led  by  Angels  back  to  earth  and,  found 

The  place  whereat  her  body  lay,  again 

Incarnated,  disturbed  from  strange  dreams,  she  woke 

And  rose  amazed  at  life. 

Then  presently 

A  sage  came  nigh,  a  grey-beard  bent  with  age, 
All  knotted  o'er  so  like  his  twisted  staff  of  vine 
That  scarce  could  eye  have  seen  where  wand  did  end 
And  man  began.    With  outstretched  hand  he  gave 
A  blessed  peach  the  weary  way  to  charm: 
His  half-toothed  mouth  in  wrinkled  croakings  told 
Of  lonely  leagues  of  mountain,  beasts  of  dread, 
Before  the  Sacred  Bamboo  Grove  be  gained. 
By  desert  waste,  where  no  thing  lived  she  went, 
By  mountain  paths  that  dipped  through  darksome  gorge 
And  climbed  by  frightful  precipice,  on,  on, 
By  deeps  all  dry  where  once  were  waters  full  : 
And  in  the  night  time  dreadful  cries  of  beasts, 
Strange  shapes  of  monsters.     Fearing  nought  she  went 
For  Angel-fashioned  her  transcendent  soul 
Ne'er  counted  worth  the  clay  made  case,  which  does 
But  hold  in  briefest  tenure  that  which  Is. 


The  sacred  fruit  sustained,  and  safely  found 
The  grove,  in  contemplation  resting  she 
Attained  perception  of  the  perfect  Love  Divine. 

The  King  lay  stricken  with  a  strange  disease, 

Nor  potion,  spell  nor  prayer  availed  to  cure 

And  Death  in  expectation  nearer  drew 

To  ask  his  awful  debt.     Then  Chunda  looked 

Upon  her  father  dying:  fast  she  came, 

And,  in  a  secret  guise  that  none  might  know, 

Stood  by  his  bed  and  told  the  remedy : 

"  Two  eyes,  two  hands  of  living  man  who  loves 

The  King  so  well  that  self  is  nothing  worth 

Unless  his  Monarch  live!  "     Her  own  she  gave, 

Nor  any  knew  her  Chunda.     Healed,  the  King 

To  offer  thanks,  the  sacred  mountain  sought, 

His  daughter's  love  unthought  till  there  he  heard 

Its  full  account,  then  vowed  himself  to  God. 

Unnumbered  eyes,  unnumbered  hands  were  hers 

By  Buddha  given,  so  to  see  and  help 

All  those  who  mourn;  and  power  Divine  to  aid 

The  poor,  the  sick,  the  overborne  with  grief: 

And  by  the  golden  Lotus  Throne,  eternally 

She  waits,  Unending  Love,  Fair  Heaven's  Queen. 

Greville  Ewing. 
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